The Williams College

Amateur Invitational
Piobaireachd:

a competition for the Robert Nicol-Robert Brown Memorial Chalice.
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of ceol mor,

1o their memory.

Robert U. Brown

Bob Brown was born in 1906 in Aberdeenshire, of a family which had
long shown a keen interest in all the music of Scotland. He received his
first instruction on the bagpipe from Wilham Fraser, a pupil of G, 5.
MacLennzn, who although suffering (rom a physical handicap acquired
during the lirst world war, was still considersd a fine plaver, Next the
young Brown passed on (o Jonathan Ewen, an lnverness Medalliot, who
began for him his life-long study of ceol mor. Ewen was a pupil of Sandy
Cameron, 50 it was nol surprising that his young pupil began 1o win a
number of competitions in his local county. This brought himi (o the at-
tention of G. 5. Allan, who took him under his wing, and in particalar sc-
companied him (o the Argyllshire Gathering in 1925, where he won the
junior plobaireachd. The following year he was unplaced but highly com-
mended in the gold medal event,

Although he was a keen competitor and loved the excitement of the
boards, Bob Brown did not always find it casy to get time of f from his
work —which is surprising in view of the fact that his employers have
always been enthusiasts for piping. It was in fact 1931 before he was able
le return to Oban, and this time he won the medal. By then, however, he
was the holder of the Inverness medal, which he gained in 1928.

This was alsa the year when, sccording to Bob, there occurred the most
important event in his piping life—he began to take lessons from John
MacDonald, 1 pwe my knowledge,”" said Bob Brown once, “to lohn
MacDonald who made me the piobaireachd enthusiast that 1 am."" Cer-
tainly it is partly through his long and ¢lose association with John Mac-
Donald that he came [o be looked on as & great authority, but this was
aleo due to his own clear and reasoned expositions on his subject, and his
unfailing ability 1o prodice great music whenever he played,

Hiz fame and his standing increased as time wenl on. In the fast de-
cade* he became betler known than ever before, parily because pipers
began beating a path 1o the door of his cotiage at Balmoral and partly
because he began taking his knowledge (o different parts of Uhe wiorkd,
For several vears he was the instructor af Invermark summer schoal in
Mew York state, he visited South Africa, and it was while he was in
Australia that the first signs came of the ailment which was to prove so
quickly fatal. His one thought was to get back to his beloved forests and
mountaing, bet within a few hours of reaching home he was dead.

*Before his death in 1972

DEDICATION

Robert 1. Brown and Robert B. Nicol
(" The Bols of Balmoral®') shared a deep and
abiding enthusiasm for piobaireachd from
bovhood days. Out of their affiliation with
John MacDonald, Inverness, grew a life-long
commitment 1o the teaching and perpetuation

A mnsicians and world cittrens, their lives
remain an inspiration to pipers everywhere.

We are pleased 1o dedicate the Williams
College Amatcur Invitational Piobaireachd

Robert B, Nicol

Bob was barn in 1905 al Durris, Aberdeenshire, and was firsl taught by
a piper MacKetlar, a pupil of MacDougall Gillies, who was later killed in
the 1914-1F war. He was then taught by one of the Ewen brothers. The
other brother, Jonathan, st that time was teaching the then young Bob
Brown who was later to became Bob Nicol's life-long fricnd, He had a
suceessful junior career and his firsl piping appoinimenl was as piper 1o
Lord Cowdray at Dunecht. It was from here that he moved (o Balmoral
as King Oeorge V's piper in 1924,

In 1926 when only 20 vears old he had a shooling accident that resulted
in the loss of his mght eve, o shot from a (ellow gamekecper ricocheted off
a frogen tree and hit him in the eye.

Luter in 1926 King George V owas anxious to have HBob given the best
tuition and he consulted the factor at Balmoral, Sir Douglas Ramsay, and
Sherifl Grant, Rothiemurchus, themselves bath John MacDonald pupils.
As a result Bob Micol was sent to Inverness to John MacDonald for a
month that same year, and a nerve-racking time it was, as Bob relates,
“When John MacDonald came nto the room he gave me a good dressing-
down for a start. He said, *You're no use tome.” In fact he was quile nas-
ty to me for the whole month."” But on the completion of his course a very
good report wis sent to Balmoral,

The following year he was accompanied by Bob Brown, and the visits
continued every vear until 1939, During this period Bob became one of
the outstanding players, winning all the wp hosours including the Gold
Medal at Inverness and Oban in 1930 and the Clasp in 1932, His medal
tume at Inverness was **Lament for Donald Ban MacCrimmen,™ a tune
he was later to play at the graveside of both John MacDonald and Bob
Hrown.

Throughout the 1939-45 war he served as pipe-major in the 2nd Gor-
dons and ran a piobaireachd cluss for the 15th Scottish Division. He also
tanght 2t schoole in America and Brittany,

He was a very good and firm teacher, o very likenble man with a sharp
wil and pawky sense of humour. Dedicated to keeping the traditional pio-
baireachd alive he was undoubtedly one of the greatest and most know-
ledgeable men of our time.

Bob Micel died in 1978,

(These are excerpts from Vol, 24, No. 10 and Vol. 30, No. 9 of Piping
Times.)

PIOBAIREACHD

wPlobaireschd’ is a Gaelic word which literally means the playing of
pipe music (Piob means Pipe. Piobaire means Piper). The music for the
Circal Highland Bagpipe falls inle three general categories:

1. Ceol Mor meaning Big Music
2, Ceol Meadhonach meaning Middle Music (Slow Airs, Jigs)
3, Ceol Bepe meaning Little Music (Marches, Strathspeys, Reels)

Cenl Mor is the classical music of (his instrument and is most oflen
referred 1o today as Piobaireachd. This is the music which requires the
highest degree of musicianship lo perform well, and thus it taxes the
player 10 the limit of his/her sbilities in expression, finger technigue, in-
terpretation, ete. with each pesformance.

A Plobaireachd starts with o slow theme or groundwork called the
Urlar and then proceeds on to varations of the theme, Whilst the number
and types of varintbons dilfer from one tune to another, as a general rule
they become increasingly more difficult and complex in finger technique
{execution). Almost withoul exception, every tunc finishes with the varia-

tion which requires a most intricate finger movernent called the Crunluath
(**Crun**—Crown) and, having gradually buill the tune to arrive at this
exciting variation, it takes the ultimate in Binger technique and stamina to
execute this movement continually throughout the variation withoul a
fault. 1t should be noted that whilst the average March or Strathspey and
Reel takes bul spproximately two and 21 minutes respectively 1o play,
the average Piobaireschd takes about 10-12 minates. Thus, having played
continually for perhaps elght or nine minutes, the performer is then faced
with the formidable task presented by the Crunluath Variation.

Plobaireachd is probably not the original form ol music for the High-
land Hagpipe, but it i certainly the most highly developed. No definite
date can be alfixed For the birth of Ceol Mor, but it is known that this was
the main type of music which was played by the besr pipers in Scotland
from the latter part of the 160h century 1o the early 1500,

{An excerpl from the Otawa Piping Club's program for their Eighth
Open Piobaireachd Competition at Carleton Univernty.)



The contestants, in order of play, are:

John Wassman (New Jersey) .......

Tune

Leonard Appleman (New Jersey). ...

John France (Ontario). ............

Joyce MacFarlane (Pennsylvania) . ..

Bobby Minnear (Georgia) . .........

Calum MacDonald (Delaware)......

E]

Andrew Hoag (Minnesota) .........

lan Beatty (Massachusetts) . ........

&
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Rob Yonkers (Michigan)...........

10. MNancy Crutcher (New York)........

. Colin Hill (Ontario) . ..............

. Harold Kirkpatrick (New York).....

. Stuart Lowe (Ontario).............

. B. John Sullivan (Rhode Island) ....

1
2
3
4. Scott Lowe (Ontario)..............
5
6

. ChipReardon ....................

Results

1st

2nd

3rd

4th

5th

6th

BRIAN YATES has designed and continues to work an the Brown-
Micol Chalice, He is a twenty-sin-year-old piper. metal worker and stu-
dent of Celtic art residing in Ossining, New York, Brian has studied the
language of Celiic art wnder Mark Van Stone of Portsmouth, Mew Hamp-
shire, the most knowledgeable person on the subject today. His education
as a craftsman has primarily come from Betsy Rogers, a silversmith and
jewelry maker, Brian looks forward to a full-time career in thie arts, sup-
porting himself with the sale of prints, etchings, metal works, and jewelry.

THE BROWN-NICOL CHALICE, inspired by the Ardagh Chalice,
stands a5 a symbol of the pursuit of excellence in Celtic art and piobair-
eachd. **1t is incongruous not Lo have pipe music and Celtic art together,””
says Hrian Yales. *'The music is worthy of its own genre of art. HBrown's

and MNicol's playing was lucld in the highly stroctured framework of pio-
baireachd. ['ve attempted to pursue the same course within the strict
traditions of Celtic an.*

ED NEIGH received his prineipal tuition in piping from John MacFad-
yen and Donald MacLeod, His numerous awards for piping inclede the
Ottawa and Dunvegan gold medals (1973). From his early days as Pipe
Major, Ed has guided the Guelph Pipe Band to numerous successes, in-
cluding the Grade | Pipe Band Championship (Maxville, Ontario, 1976).

Ower the years he has become a familiar figure at piping schools and
workshops, having taught courses at Mt Allison University, the Seaway
School, and the 1981 Delco Workshop.



The Williamstown Gathering Committee thanks the Founding Patrons of the
Amateur Invitational Piobaireachd for making this evening possible.

William Cooper

Ted Safford—Southern Maine Plplnp, Sm:mt}

Rhett McPherson

Freda Clermont

John Lennard

E. Roger Ritchie

David C. Wesley

Rebecca Hamilton Smith, Bernsnd ﬂakIE}f
Dr. M. Brenman-Gibson =~/ -
Stewart Ruherl.snn 5

The Pipers Cove, John Nisbet

~Tommy-Atkins
" Eort. Ticonderoga Memorial Scottish Gatherings,

“William R. Manser IV

"_Peter and Elyn Maclnnis
Loretto Boswell Minnear

Harold Grant—St. Andrews Snuzty of
Schenectady - .

Mary Anne and James Devﬂne' e

Judy Campbell — | | B AN

Williamstown National Hank Stanley MclIntosh - )
Scottish Products, lm:‘ Chris Murtagh

Ralph Renzi . f St. Patrick’s Pipe Band :
Clip Shop ' Lee D. Beatty 3
Susan’ Williams Peter C. Thomson \

Lynn' LeHuray

Colonjal Highland Gathering

Edward M. Hale

North-American Academy of P|ping, P/M’s
Sandy Jones' & Hamilton Workman

L & M Highland Outfitters, Ed Langille

Roane Dantzler

John D. Farrell |

Robert W. Esmond _

1st Lt, Marc T.\ Wood

Catherine Morrison

James Mclntosh | .

Ann and Donald Lindsay .

Richard L. Glendening, M.D. B a

Charlie and Paula Glendinning \ | Schre

Lindsay Pipes and Drums

Invermark College of Piping f

Joseph T. Brophy -
John Skelly R
Nancy Crutcher
George Balderose Vo
Martha W. McKim | |
Lewis and Joan Beckford | Vams
Rita Baillargeon | F2005,
Jﬂf McCue | [ :-
Peter Beckford \ | KT
Lt. Col. D. G. MacLauchlan Yy [ —
“-.John L. Brooke / < 4 '

— X o )

Andrew Mase [/ '
Henry Gral ' \ _f’ / N
illiam-C mt, Jr. ' /

Pipe Band Gnn]es Cﬂrmmmeu //
. P. F. Appleby , f /
' M. Forbes s

/

Baile Mor Pip-e ‘Band NN N ( P/M Ja Kerr /
Henry Flynt * " ' i S as WL New Ha';%hlre Gather{ug,df_he Smtliﬁ}(ﬁlan&,
Milo Beach o Evelyn qu

John R. Lloyd ~ S Scottish Modern Enterprises, Jack Thompson
Ken Malcolm % _— Anna apd Alexander C. MacLean-

Donald O. Ruffer—-Ruffer Reallurs Mr. and Mrs. Gerald hpplelnan

Herbert T, Armitt » ﬁmlvanu Ferro 11 .

Kate and Donald Dixon B \ "-;.., ‘Martha, Don , and»EImbeth Anne Naber
Tom Bottomley : : and Patrons ﬂ{[lgare not listed above, thank you.

Special Thanks to:

Russ Carpentier and the Willinms College Development Office

Ray Boyer and the Williams College News Office

The Williams College Business Office

Williams College Office Services

First Church of Christ, Congregational, West Hartford
MNote: We are now building an endowment for the Invitationul. Anyone wishing to be a Patron may send their tax-
deductable contribution to: Williams College, Box 231, Williamstown, Massachusetts 01267,



